The Return of Cuyahoga (Murky Waters)
USA
Dir: Lawrence R. Hott & Diane Garey

Production: Bullfrog Films

Dur: 57min

Cleveland, city of light, city of magic

Cleveland, city of light, you’re calling me

Cleveland, even now I can remember

’cause the cuyahoga river

Goes smokin’ through my dreams

· Lyrics from ‘Burn On’ By Randy Newman (Sail Away, 1972)

This is the river where it all began. Cuyahoga- ‘The Crooked River’, as the Native Americans called it. Later it became the demarcation for the ‘western frontier’. Later still- the original ‘River of Fire’. A river turned to oily sludge by the industrial revolution that sprung up on its banks in the quest for progress and money that could best be described as the spirit of the times. It was that very spirit that swept away the random conflagrations and other disasters from public consciousness until the ‘fire of 1969’. The spirit of the times, it seems, had changed. The river turned into the poster child of a new movement called ‘environmental activism’. ‘The Return to Cuyahoga’ is the triumphant and stirring tale of the great crooked river’s resurrection from toxic dump to old blue glory. It is the legend for the spirit of our times.

Distinctions 

Cleveland International Film Festival

Brownfields Conference Film Festival

Lawrence R. Hott and Diane Garey started working together on films in 1978. Since then they have received an Emmy, two Academy Award nominations, five American Film Festival Blue Ribbons, fourteen CINE Golden Eagles, the Alfred I. Dupont- Columbia University Award and over one hundred national and international awards. Their work has been screened at major film festivals including New York, Teluride and Women in the Director’s Chair.

H2O Up For Sale (Who owns the Water)
Germany/UK

Dir: Leslie Franke & Hermann Lorenz

Production: Kern TV

Dur: 58min

The Strange Case of Mr. Hans-Werner Tovar, Concilman (SPD), Chairman of Economic Committee- the rarest of the rare- a repentant policy maker- one who boldly goes where no policy maker has gone before and declares,” I MADE ONE SERIOUS MISTAKE. I REGRET TODAY: PUTTING UP PARTS OF THE PUBLIC UTILITIES FOR SALE”. Through the boardrooms and corridors of power, this documentary offers a rare insider’s point-of-view of how the process of privatization of water bodies is put into action thus effectively taking away the ‘right to water’ from the citizens straight into the mercenary hands of the water corporations. So, let’s say, that if the stakes in the water utilities are indeed handed over to these evil corporations, is it true that the quality of the water we buy from them is assured? Apparently not, as we learn from the example of Thames Water, one of the biggest water corporations. Surprisingly or maybe not, the private water supplier is itself the biggest water polluter in England. In a hardline drive for cutting costs and maximizing profits, the unsettled waste-water is conveniently dumped back into the very rivers as the water turns toxic to the degree that even the fish have succumbed to unnatural mutations. That is only the tip of the iceberg as the movie explores the waters running foggier still- job cuts, less investments into maintaining a better condition of the water pipes, more water leakage. As these diabolical companies move in and as the policy-makers fail to safe-guard the interests of the public- awareness and resistance are the needs of the hour.

Distinctions 

Overall Audience Award of Ecofilmtour 2006, Brandenburg/Germany

World Water Forum Film Festival, Mexico 2006 

Globale 2006, Berlin/Germany 

Greenwave 2006, International Ecofilmfest, Bulgaria  

Ekofilm 2006, 32nd International Film Festival on the Environment and Natural and Cultural Heritage, Czech Republic

Cine´Eco 2006, Official Selection, Lisbon/Portugal  

Festival International du Film d'Environnement, 2006, Paris/France 

"Normale" 2006, social and economic Documentary Film festival, Vienna/Austria  

5th International Human Rights Film Festival, 2007, Paris 

Leslie Franke completed her graduation in the field of Russian and Eastern European history. For several years she trained as a dancer and performed as a mime and puppeteer. In 1985, she directed her first film on trade unions together with Hermann Lorenz. Since 1987, she has been a freelance filmmaker with focus on Western & Eastern Europe and the Middle East. 

The Carbon Connection (Considering Climate)
Brazil/UK
Creator: Fenceline Films

In Association with: Carbon Trade Watch

Dur: 40min

As the world is being taught to obsess over barely-understood yet loosely-used concepts like ‘carbon footprints’ and ‘carbon trading’, The Carbon Connection focuses on two locations on two opposite sides of the world suffering under the side-effects of the ‘emission trade’. In San Jose, Brazil, a company uses the carbon fund money where major industrial polluters can ‘outsource’ their ‘environmental concern’ to plunder the rich diverse ecology and fresh water reserves into acres and acres of dead barren eucalyptus monoculture while all the way across in Scotland, an oil refinery with its ‘carbon bill’ already paid to the fund continues to ruin the land and life around it with a free hand. As the situations worsen, the only and unlikely solace and hope the inhabitants of these unfortunate lands can find is in connecting with each other through video letters. Together they try to unravel the questions facing them and together they will resist.

Distinctions

Maui Film Festival

Environmental Film Festival, Hobart, Tasmania

Hazel Wolf Environmental Film Festival

Native Spirit Festival

Fenceline Films is a small video group based in the UK. These pages will bring together several projects made with and by people living with the impacts of environmental and social injustice. Alongside this, Fenceline Films participatory video workshops aim to give individuals or local groups the skills to plan and make their own films.

Carbon Trade Watch was conceived at the end of 2001 and born in 2002, becoming the newest project of the Transnational Institute. With a focus on the emerging greenhouse gas markets, Carbon Trade Watch monitors the impact of pollution trading upon environmental, social and economic justice.
Raga of River Narmada (Waterscapes)
India

Dir: Rajendra Janglay

Production: Madhya Pradesh Madhyam, Bhopal

Dur: 12min

Winner of the Certificate of Merit at MIFF 2008 for its fascinating visuals and exceptional use of the Dhrupad, Director Janglay’s Raga of the River Narmada is cinema just as it is a poem as the many moods, colors and shapes of the Narmada are juxtaposed with a traditional Dhrupad recitation. Like a Dhrupad melody, with its single melodic line and complex framework of ragas, the river too is a single entity which takes on various incarnations from the playful gush of the streams to the turbulence of the rapids to the ethereal calm of its union with the sea. The river evokes the song that echoes over the valleys and plains, setting tune to life itself, and the song plays on and the river flows endlessly, each an ancient entity with a life of its own but joined together in tradition, in culture, in nature.

Distinctions

Special Mention & Certificate of Merit, Mumbai International Film Festival 2008

Rajendra Janglay is based in Bhopal and is presently working as a Creative Director with Madhya Pradesh Madhyam. Twice recipient of the National Film Awards, he is a seasoned film-maker and cinematographer with over 100 documentaries on social development themes to his credit.

The Rising Wave (In Memory of Rivers and Lands Lost)
India/Australia

Directed & Produced by Yask Desai & Shweta Kishore

Dur: 65min

A rich women with no heir to carry forward her legacy donates a pond to the community she lived in. Now, her name lives on, in so many fond remembrances interspersed among so many memories of so many people. And the pond, it is remarked, served her legacy as well as any heir would. Yask Desai and Shweta Kishore’s eloquent documentary ‘The Rising Wave’ is just as much about everyday intimacies as it is about the larger scheme of culture, civilization and critique. Beautifully shot across three states, the film unspools like a nostalgic conversation- remembering childhoods, legends, grandmother’s songs, long walks, evenings past and trysts with nature. It shows that not only are we deeply connected to water via our culture and history but that a glimpse into the past will reveal about how the relationship around water was one of goodwill and sharing. It traces how so many ancient lands with their age old connections with the water around them have now been destroyed, literally washed away by the water they once revered, just so the industries could flourish. People themselves, their identities, professions and practices now seem outdated as the country lurches into a synthetic future of the modern. Their own water is now out-of-bounds for them and can now only be purchased, wrapped and contained in plastic, from across a store-counter.

Shweta Kishore and Yask Desai are internationally reputed for their contemporary documentaries. Their previous successes include, The Great Indian Yatra (2001) and Of Bard and Beggars (2003).

Jala Tarangani (Waterscapes)
India

Conceived and Produced by the Students and Teachers of Christel House India

Dur: 13min

“… trains coming, children when school’s out, hungry cows… rollercoaster, ice melting, tap dancers, beatboxers… fog horns, a busy restaurant kitchen, newsrooms in old movies, elephants stampeding… owls, mockingbirds, doves. The world’s making music all the time”

· Tom Waits

Wave splash, rain pitter-patter, puddle plop, wind whoosh, stream pop, river silences- the music of the natural world. Mellifluous calms, operatic storms and the rainy day blues- the omnipresent yet oft unnoticed music of the natural world where notes intersperse to form the melody of the earth. Weaving notes of instruments like the flute and the guitar with the sound of the water and the students of Christel House India learn to make music in this delightful film and in the process discover a reason to celebrate and care for water as a wondrous element of everyday magic and also a scarce natural resource of immense importance for the well-being of the planet. 

The mission of Christel House is to help children around the world break the cycle of poverty and become self sufficient, contributing members of their societies. The school population currently numbers 826 children in Grades KG to I and will grow by 70 children every year until it reaches its maximum number of around 972 in the year 2012 in Grades KG to XII. All the children who come to Christel House are from slums, shelters and low-income neighborhoods. Christel House India largely caters to the slum population, which is migrant population, settled in the city for more than 5-10 years. 

Warming (Considering Climate)
Canada
Dir: Colleen McIssac

Dur: 4min24sec

A short animated film that attempts to address the issue of climate change in a lyrical and visually contemplative manner by focusing on the interconnectedness of the eco-systems and societies in which we live.

Distinctions

Calgary Fringe Film Festival
Filmgate International Student Film Festival   (Finalist for best Animation/Experimental film)
Atlantic Film Festival    
Gray's Reef National Marine Sanctuary Ocean Film Festival
Planet In Focus International Environmental Film and Video Festival
Colorado Environmental Film Festival 

Colleen MacIsaac was born in 1985 in Edmonton, Alberta, Canada. She studied animation at Emily Carr Institute in Vancouver, graduating in 2007 with a Bachelor of Media Arts. She is interested in sequential artwork in the form of graphic novels and minicomics, and currently resides in Halifax, Nova Scotia, where she freelances as an animator, illustrator, and comic artist.

Texas Gold (People Speak Out)
USA

Directed & Produced by: Carolyn M. Scott

Dur: 24min

When Diane Wilson, mother of five and fourth generation fisherwoman finds out that her home Calhoun County, Texas has been named among the most toxic places in America as more and more chemical waste is recklessly dumped into blue Gulf bays of Texas, she knew she had to take action even if it was an impossibly uphill battle against the most infamous and murkiest of all chemical corporations- Dow/Union Carbide with their huge pockets and bands of influential lawyers and manipulative PR agents. A self-confessed ‘unreasonable woman’, Wilson with sheer courage and conviction, embarks on a long, arduous and continuing struggle to get the toxic trespassers off her home. The spirit of this tough sun-burnt determined woman who dares to call it as it is, is captured in director Scott’s award-winning and inspirational documentary.

Distinctions

Winner, BEST DOCUMENTARY New York City Short Film Festival 2005

Official Selection, BEST OF FEST Palm Springs International Film Festival of Shorts 2005

Winner, Activism Through Adventure Award Boulder Adventure Film Festival 2006

On tour BEST FILMS 2006 Screen Door Films Austin, Texas

On tour BEST OF FEST 2006 Wild & Scenic Environmental Film Festival

BEST OF FILMSTOCK 2006 DocDays London, England 

Carolyn Scott came to documentary filmmaking from an accomplished career as an environmental educator and activist. A long-time San Francisco and Bay Area resident, she was exposed at an early age to the wonder and power of cinema by her parents who were in the music and film industry. She founded The Asylum Theatre during her high school years and won full scholarships to study theatre at the University of Denver and in London. She founded the Living Puppet Theatre with grants from the San Francisco Education Fund and studied documentary filmmaking at San Francisco State University as a graduate student. 

New World Water (People Speak Out)
Madagascar/USA

Dir: Rado Andrianmasina, Mamihasina Raminosoa, William O’Marra, Brain Butnick

Production: Digital Development Communications, Madagascar

Dur: 40min

Madagascar- the fourth largest island in the world, home to lush tropical rainforests and 5% of the world’s flora and fauna out of which around 80% are unique to the island. Home to the vibrant native culture of the Malagasy people, it is also among the most indebted countries in the world. New World Water with its colorful images and crisp narration is a unique collective effort by local and foreign film-makers to document how the nation and its people are trying to pro-actively cope with the water issues. The film clearly spells out the malaises and offers pragmatic community solutions to issues with its interviews and colorful footage. Even as the film goes into the details of specific locations unique to a country, it creates a universal content and more importantly, shows us a glimmer of hope that all is not yet lost.

William O'Marra graduated with honors from NYU's Tisch School of the Arts in 2007 with a Bachelor of Fine Arts in film and television production.  While at NYU he concentrated on independent producing and documentary storytelling.  He served as an intern for Digital Development Communications in Madagascar in 2005, during this time he came up with the idea to shoot a documentary about the water crisis.  In 2006, he returned to Madagascar with classmate and co-producer Brian Butnick and shot New World Water. Currently, O'Marra is an intern with Jigsaw Productions in New York City.

Baikal, The Immortal Lake (Baikal, Le Lac Immortel) (Waterscapes)
Russia/France

Dir: Jean Afanassieff

Production: MC4- France 3

Dur: 52min

‘The Blue Eye of Siberia’ ‘The Pearl’ ‘The Galapagos of Russia’ ‘The Lake Immortal’- it isn’t easy to put together the age, the isolation, the beauty, the vastness, the rapture of it all and the crystal blue of Lake Baikal in a single breath. One of the world’s foremost mountaineers and acclaimed documentarian Jean Afanassief captures a serene transcendental account of the largest reservoir of fresh water (20%of the world’s reserve) and the rare flora and fauna and the interesting human characters that inhabit the breathtaking scenery. With outstanding photographic images and gentle narration it slowly exposes the various political, social, environmental and even personal nuances associated with this magnificent creation of nature. Some believe Baikal is too vast to be affected by human interference… but given the recent developments (in 2006, after this film was shot, the proposal for a nuclear reactor was being considered), is that belief assuring enough?

Jean Afanassief is a mountaineer and director of Russian origin, born in Paris in 1953.  Since becoming a mountain guide at 20, he has scaled several peaks including Mount Everest and documented amazing feats by fellow adventurists. His films are marked by a passion to share the encounters of ordinary characters in extra-ordinary situations, to convey the spirit of these ‘spontaneous’ actors and their stories and to discover ancient lands that are testimony to the natural heritage of mankind. 
Oil Spill in Lebanon (Murky Waters)
Lebanon/Italy

Dir: Hady Zaccak

Production: IUCN/Wescana (Switzerland) & DGCS-Ministry of Foreign Affairs (Italy)
Dur: 35min

The only available document that archives a major environmental catastrophe with far reaching and now after two whole years, still persisting effects, the acclaimed and award-winning Oil Spill in Lebanon chronicles the tensions that shook not only Lebanon but the entire Mediterranean when Israel bombed the Jiyyeh power plant on the 13th and 15th of July 2006. As continuous bombardment prevented immediate solutions, the country woke up the next day to major ‘collateral damage’: 15,000 tons of heavy fuel that blackened the beaches, several historical monuments and fragile ecological reserves like Palm Island- home to rare birds, flora and aquatic life. The movie examines how a country shell-shocked by war tries to come together to salvage the Mediterranean. Even after the cessation of hostilities, the war is far from over but hope persists- The Mediterranean and its people remain resilient.

Distinctions

Best Film at SEA&TV - European and Mediterranean Festival on Sea Television, Italy 2007

Hady Zaccak was born on the 22nd of March 1974 in Beirut and has studied at IESAV film school (Institut d’Etudes Scéniques, Audiovisuelles et Cinématographiques/ Saint-Joseph University/Beirut). He has a diploma in audiovisual studies (1997) and a Maîtrise in cinema studies/ option film directing (2001). Between 1995 and 1996, he wrote a book about the global history of Lebanese Cinema. This book was published in French in 1997 under the title: Le cinéma libanais: itinéraire d’un cinéma vers l’inconnu (1929-1996), (Dar-el-Machreq -Beirut).He wrote and directed more than 20 short films and documentaries since 1997.
Carpe Diem (Who owns the Water)
Italy

Dir: Sergio Cannella

Production: AMAP

Dur:1min

‘Turn the tap off when you don’t need it. Stop wasting water’. The fundamental basic earliest ground-zero lesson in water conservation that is every mother’s continuous rant and every child’s initiation, knowingly or otherwise, into caring for his environment. Director Cannela’s film-spot is a light-hearted, surreal take on it that while underlining the importance of water to the planet and all its beings also confirms the nagging suspicion that Mama knows best……

Distinctions
Winner, IUOW, Los Angeles 2007

Best Short, Children’s Film Award, New Delhi, Vatavaran 2007

UNESCO Special Prize, Salento Finibus Terrae 2007

Best Short, Cineambiente 2007

WWF Special Prize, THE Animal Spot Film Festival 2007

Winner, Children Earth Vision Award, Earth Vision Tokyo 2008
Sergio Cannella was born in Palerno, Italy on 12th January, 1966. He began his career as a cinematographer specializing in Steadicam with the American School of Garret Brown. He has collaborated on many television events in Italy and abroad. Currently, he is involved in directing documentaries, satellite programs and advertisements while also initiating an ongoing campaign of attention to moral values and social sensibilities. 
The Black River (Kali Bein) (In the Memory of Rivers and Lands Lost)
India

Directed & Produced by Surendra Manan

Dur: 60min

On the banks of the once great river Kali Bien, sat the wise sage, his feet folded and his mind’s eye meditating on the river water, remembering how it once thrived with a natural roar setting rhythm for life and livelihood along its banks. He thought of the tons of sewage and toxins that was thoughtlessly dumped into the purity of the river not just tainting its water but literally asphyxiating its natural course and flow. Recollecting himself after the long serene meditation, the sage declares that he himself and alone would resurrect the mother river to her past glory. All who seek to join are welcomed but not one hand is forced. What stirred in the heart of one man quickly spreads to the rest of community. A movement not just takes birth but evolves and becomes a collective force, a voice, a song. The river will be released and once again flow free but the surrounding industries ever-seeking to dwarf the people, to mute their song continue to move in with their cancerous wastes. Director Surendra Manan’s acclaimed and feted documentary not just narrates the beginning and the process of the dynamic movement but carries with itself the spirit of the movement which it seeks to keep alive against every odd.

Distinctions

Gold Award, Vibgyor International Film Festival

Jury Award, Ecofilms International Film Festival

Barcelona Asian Film Festival

Cinemela 2008

Surendra Manan, born in Punjab is a Delhi-based independent filmmaker and writer. Author of seven books and editor of a literary magazine for 5 years, he switched from print journalism to film making in 1994. Since then he was made several films on wide-ranging issues like the 8 part documentary series Indian Culture and the World and Thumri Indian Classical Music, the 6 part docu series The Great Indian Diaspora, Gandhi- Alive in South Africa etc.

Waters of Despair (Considering Climate)
India

Dir: Srijan

Production: Praxis- Institute for Participatory Practices

Dur: 31min30sec

The year 2007 witnessed one of the worst floods in the contemporary history of Bihar. The embankments around the river Kamalabalan crumbled and in a spate of a few hours, lives, livelihoods, hopes and aspirations were washed away leaving the villages in a quagmire of debts, diseases and migration. Director Srijan and his team wade through the angry waters to document this unprecedented disaster only to discover the waters ran murkier than they seemed. What they find is a vortex of deceit- of glaring indifference of the authorities, relief measures crippled by inhuman greed and corruption, private contractors cashing in on the lucrative business of ‘flood prevention’ and an inherent inbuilt mechanism of exclusion and marginalization of the landless and Dalits. In the wake of a great tragedy, an absurd theatre of horror and shame is played out in the heartland of one of the biggest democracies in the world.

Distinctions

Cinemela 2008

Srijan was born in Muzaffarpur, Bihar. His father Prof. Dr. Nand Kishore Nandan is an eminent poet of Hindi. He comes from an academic and literary family. He has studied Social Work from University of Delhi. He works as a trainer and researcher with Praxis - Institute for Participatory Practices, New Delhi. He has learnt animation and film making from IIT Delhi. Waters of Despair is his debut Documentary Film.

Mirror of Holland (Waterscapes) (bert haanstra)
The Netherlands

Dir: Bert Haanstra
Production: Piet Van Moock
Dur: 10min

It was an ‘everyday’ waterfront with its windmills and pastoral landscape. Millions must have taken in the quiet idyll in passing and millions more must have been just walked along without stopping to take the least notice. Until the great Bert Haanstra captured it on film with a perception that was painterly, poetic and sheer heightened cinema. Mirror of Holland didn’t just immortalize ‘a day in the peaceful country’ but was a meditation on the under-currents of life itself. Capturing the inverted reflections along the canals, even the mighty windmills seem liquid- dissolving as it comes together and etching surreal landscapes that are as ephemeral as they are enduring and as trancelike as they are real. Mirror of Holland was Haanstra’s breakthrough film that first got the world to notice the plucky Dutchman who could make you dream a vivid beautiful dream even as you lay awake. 

Distinctions
Best Short Film, Grand Prize, Cannes Film Festival 1951

The Woman from the River and the Land Thief (A beiradeira e o grilador) (People speak out)
Brazil/Italy

Dir: Roberto Amico, Claudia Apostolo, Daniela Marchetto

Production: Movement for Self-Development Interchange and Solidarity (M.A.I.S)

Dur: 53min

One may stand in the middle of the clearing and see nothing but an arid brown plane where not a single root takes hold. One may perhaps take some time to comprehend that beyond the horizon of this dead clearing lies the magnificent wilderness of the Amazonia. Leonard Cohen’s haunting ballad ‘Hallelujah’ strikes up as a bunch of young people try to reclaim the land back to nature where it rightfully belongs only to be roughed up by the minions of the cartels. Their efforts are razed to the dust under the tires of an SUV but the fight doesn’t end there. The movement has stirred- from the shores of the great Amazon basin to deep into the forests. It is the native people that must claim what is rightfully theirs and for this a historic meeting has been summoned. A boat of volunteers has set sail through the waters of the Amazon- the word has to spread and voices gathered. The journey from inhabitation to inhabitation along the riverbank gives us a rare view of life in these remote lands- with their everyday routines, joys and sorrows. An eclectic band gathers for the meeting and drawing upon the courage, determination and support of each other, a historic decision has to be made. For the sake of their lives, livelihoods and for the Great Amazonia.

Distinctions

Cinemambiente Environmental Film Festival

Roberto Amico has worked with Puntodoc- a cultural association based in Turin that develops, produces and distributes documentary films in order to promote cultural exchange, since its inception in 2005. He has realized and edited several documentaries on the activities of MAIS in Central America and Brazil. Caludia Apostolo is a repoter for the Italian Television Service (RAI) in Turin and also for the weekly broadcast of Ambiente Italia. Daniela Marchetto is one of the founders of Puntodoc and has realized several documentary films of art theatre performance. The most notable among her creations is the series- Flore, of which currently she is organizing the third edition.

A Hole in the Bucket (Who Owns the Water)
India
Dir : Leena Manimekalai

Production : SaciWATERs

Dur:35 min

Three stories over three days. Three stories around water. Three very fundamental stories about water and life that though set in Chennai, are being played endlessly, all across the nation and even the world. Day one documents the struggles of a marginalized community, living on a beach but  unable to procure water for the most basic of needs and plagued by the lack of sanitation. Day two is the tale of a farmer turned water seller as he plys his trade across the city. The third is a document of the largest residential complex in the city  where water is abundant and therefore, wasted and taken for granted. 

Distinctions
Invitation Screening / Stockholm International Water Film Festival July 2007

Invitation Screening / Madurai Water and People National Film Festival August 2007

Leena Manimekalai is an engineering graduate turned film-maker. After training in the creative field under renowned film-makers like Bharatiraaja, Cheran and C. Jerrold and gathering extensive experience as a television producer and anchor, she directed several award-winning short-films and documentaries.  She is also a much acclaimed theatre artist, writer, poet and editor of Thirai, an alternative Tamizh film monthly.

Up The Yangtze (In memory of Rivers and Lands Lost)
China/Canada
Dir: Yung Chang

Production: Eyesteel Film

Dur: 93min

Two lonely humans against an epic landscape. Two melancholy figures among the massive Three Gorges Dam- the largest hydroelectric project in the world, the dream of the founder-fathers- Sun Yat-sen, Chaing Kai-shek and Mao Zedong, the greatest engineering feat since the Great Wall, the monument of Chinese progress. Underneath their feet flows the mighty river Yangtze now turned by the dam into a cold silent beast gradually swallowing up a valley once revered for its awe-inspiring scenery. Let alone the poor humans, even the mountains have been dwarfed. 16 year old Yu Shui, with her family’s livelihood and home being drowned in the ever rising river is now ironically employed on a luxury tourist boat guiding tourists on a ‘farewell to Three Gorges tour’. Her co-worker is the similarly resigned and disorientated Chen Bo-Yu. Among so much upheaval and apathy, our lost protagonists struggle to find themselves as they move ‘Up the Yangtze’, but what are two misplaced existences in a river of so much misery and paradoxically, ‘progress’.  Like a postcard of lost memories, Director Yung Chang’s subtle poetic explorations of existences erased and lost, of progress and displacement, of history, the present and the future is under its epic scope, a heartbreakingly intimate and humane cinematic experience.

Distinctions

World Cinema Documentary Competition, Sundance 2008

Top Ten 2007, Toronto International Film Festival

Best Canadian Documentary, Vancouver International Film Festival 

John Ivens Award, Finalist, International Documentary Film Festival, Amsterdam

Yung Chang is a Canadian filmmaker based in Montreal. He has a degree in film production from Montreal's Concordia University and has studied the Meisner technique at New York's Neighborhood Playhouse. His first documentary film, Earth To Mouth, produced by the National Film Board of Canada, won praise for its beautifully crafted meditation on food production and migrant labour. He displays a remarkable sense of cinematic storytelling in his first feature-length documentary, Up the Yangtze, in which the contested Three Gorges Dam forms an unsettling backdrop to a richly detailed narrative of life inside contemporary China.
Home Work (Waterscapes)
Bosnia & Herzegovina/Italy

Dir: Ermin Hadzic

Production: Lucia Malorzo

Dur: 21min

The routine chore of yet another homework assignment becomes a fascinating experience for two classmates as they decide to explore the near-by river Neretva. One girl, Nina is the daughter of Bosnian fugitives while the other Alba is an Italian émigré. Viewing and discussing their views on the river, they reveal to each other personal accounts of the different and even turbulent lives they have lived. Homework becomes a beautiful, enlightening experience…

Distinctions

Rodos International Film + Visual Arts Festival

Ermin Hadzic was born in 1977, in Zenica but lives in Mostar where he studied. His professional training springs out from a melting pot of different experiences, as usually happens to Bosnians. He graduated to Free University of Berlin, worked with some German TV stations and made his first short film and documentaries. He attended the journalist school of Sarajevo and since then has directed several TV programs, commercial advertising, and music videos. 
Return to Penguin City (Considering Climate)
USA

Dir: Lloyd Fales

Production: Sweetspot Pictures Inc.

Dur: 49min

Venturing bravely into the icy sub-zero environs of what is perhaps the last untouched pristine ecosystem on the planet Director Lloyd Fales and his intrepid group of adventurers and scientists observe and research at close quarters the titular ‘Penguin City’- a society of Adelie Penguins as they go about their complex and fascinating life cycles. Painstakingly noting every aspect of penguin life and the fragile eco-system that surrounds them the researchers are able to reason and witness the effects of the global warming phenomenon on the polar ecology, the melting of the ice cover thus taking the very existence of the penguins to a shaky brink. Return to Penguin City is a call not just for the conservation of these endlessly charming and endearing creatures but for an urgent push towards all-round eco-conservation and a sea change in the way we continue to pillage the environment. In the grand ecological chain that connects the globe around even the smallest link is as essential to the well-being of our world as the largest. 

Lloyd Fales is a leading independent filmmaker making documentaries about wildlife and nature mainly for National Geographic, PBS and other channels. He has travelled extensively across the world making his films from India to Israel, Manhattan to Mississippi, the Arctic to Antarctica. His films include Swans: Tireless Voyagers, The Crows, Street Dogs, Search for the First Dog among others. 
Who’s Got The Power? (Considering Climate)
USA

Directed and Produced by Global Possibilities

Dur: 57min

Global warming is THE environmental problem of the 21st Century

· Kert Davies, Research Director, Greenpeace

From the coal-scarred hills of Appalachia to the sun drenched suburbs of Los Angeles to three Category 5 hurricanes within three months in 2005 in the Southeast, eight days of non-stop rain in the Northeast, record breaking heat globally- people are becoming increasingly vocal about the hazards of global warming. They are demanding practical and achievable solutions, in particular, championing the development and use of renewable energy resources to safeguard the earth for future generations. Who’s Got The Power? is a forceful documentary film that addresses head-on the realities of global warming and proposes viable alternatives. From the vantage point of world-renowned scientists, environmental activists, physicians, financial advisers, designers, builders, coal miners and others, the global warming debate unfolds.

Distinctions

Nomination, Outstanding Environmental Vision, Sacramento International Film Festival

Winner, Earthvision International Film Festival, Santa Cruz, CA

REMI Award, Worldfest Houston International Film Festival

Screening Award, Montana Cine International Film Festival

Boston International Film Festival

Colorado Environmental Film Festival

Austin Film Festival

Global Possibilities is an environmental non-profit organization dedicated to promoting the use of solar and renewable energy to reduce our dependency on fossil fuels and mitigate climate change through documentary films, consumer education and sustainable design curriculum development.

Chilika: A Fragile Eco-System (Murky Waters)
India

Dir: Nirad N. Mohapatra

Production: Public Service Broadcasting Trust (PSBT)

Dur: 30min

The tragedy of Lake Chilika- the largest coastal lake in the whole of Asia and a national symbol plays out in Nirad N. Mohapatra’s melancholic document of the gradual degradation of a thriving and unique ecology- home to rare endemic species found nowhere else like the close-to-extinction Irrawaddy Dolphins (only some 50 are believed to exist) and the rarely witnessed limbless lizard Barkudia Insularis and the winter abode of the visiting migratory birds from Siberia, Iran, Iraq, Afghanistan. Even as the weeds and silt eat into the calm and beauty of the lake and the once expansive lagoon shrinks, vested interests aided by the incompetence, corruption and bureaucratic lethargy of the authorities promote uncontrolled expansion of prawn cultures that not just interferes with and pulls into chaos a fragile wetland eco-system but renders the native fishermen with no other options than to abandon traditional fishing methods for more aggressive and detrimental modern practices. Caught up in a futile rat race, the vastness of the Chilika is now criss-crossed and divided by fishing nets and run over by powerful diesel engines of the new boats. It is an ugly sight and Chilika is alone to helplessly bemoan the damning fate the humans have given her. 

Nirad N. Mohapatra has written and lectured on film at several American Universities. His feature film Maya Mrigya won the Silver Lotus at National Film Awards, 1984. He has served on the jury of several film festivals.

Dessica (Waterscapes)
USA

Dir: David Madacsi

Dur: 3min20sec

Dessica is a short film that evokes thoughts of water as both origin and source of life. With one character and no dialogue, nearly all the movement and the only sounds in the film are those of water. Its natural image-forming properties are used to focus (literally) on thoughts of the inescapable intimacy of life’s interconnectedness with water.

David Madacsi, currently serving as professor emeritus at University of Connecticut has held prominent academic and administrative positions at several renowned universities across USA and Hungary. He has held and juried several prestigious exhibitions and his photographs are parts of several private collections across the globe. 

The Edge of the World (Au Bord Du Monde) (Waterscapes)
Belgium/Scotland
Dir: Sylvestre Sbille

Dur: 52 min

Saint Kilda- a tiny idyllic archipelago off the Scottish Coast adrift in the North Atlantic with its strange and intriguing history and equally strange and intriguing present is the subject of director Sylvestre Sbille’s meditations on the passage of time and how a tiny island could bear so much of the imprints of human history. An island all but vacated by its original inhabitants and drained of a very unique indigenous culture during the upheaval of World War I now finds a strange and even bizarre crowd wandering about its medieval houses and unkempt wilderness- modern day scientists and their teams. ‘Saint Kilda’ according to Director Sbille, is all but lost and now remains only the destination of an inner journey of poets, philosophers and wanderers.

Distinctions

Objectif Doc 2007 (Paris)

Au Fil de l’Eau 2007 (Verviers)

Cineflueve (2007)

Gray's Reef National Marine Sanctuary Ocean Film Festival 2007

Slyvestre Sbille completed his masters in history and archeology from Université Libre de Bruxelles in 1993. Later he studied direction at I.N.S.A.S Film School, Belgium. Since then he has directed several short-films and documentaries and also served on production teams for various projects.

Kandivli: A River Saga (In memory of rivers and lands lost)
India

Directed & Produced by Amrit Gangar

Dur: 6min
Nubile water nymphs tease and frolic in the idyll of the royal pond, plucking full-bloomed lotuses, splashing the glorious water, singing mischievous songs of love, longing and beauty until the handsome king strides forward, head- to- toe in regal gait and a gun in hand. The nymphs magically transform into ducks and the king raises his gun to make a kill. The year is 1947 and the cinemascope wonder you are witnessing is P.L. Santosh’s Shehnai featuring the classic soundtrack by C. Ramchandran. The location of this cavorting is the long forgotten Poinsar river, which once provided the backdrop for so many irrepressibly romantic and fantastic stories for India’s dream merchants. Now, 60 years later, it is largely forgotten and only referred to in local parlance as ‘nullah’. Amrit Gangar’s Kandivli: A River Saga points out with irony at how in little more than 60 years of independence, the glitz has faded and the river of dreams lies hopelessly woebegone and lost. 

Amrit Gangar has authored / co-authored several books on cinema in English and Gujarati. He has curated and organized programmes for film festivals in India and abroad, and for Screen Unit, the film club he headed for over two decades. He has contributed to national and international dailies, journals, and books on cinematography and art. The short films directed by him include Harbour Line Stories, Etc., world premiered in Jakarta in November 2001; Temples in Trains (2006) besides Kandivli: A River Saga; co-director of the short film Bombay Lunch on the dubbawallas (lunch-box carriers) of Mumbai; made conceptualized compilation films Bombay Lyrics for Kalaghoda Art Fest.; Mumbai and Popular Cinema for the Urban Design & Research Institute, Mumbai; Bandra in Bollywood for the Celebrate Bandra Trust.

Nascent (Waterscapes)
Brazil
Dir: Helvecio Marins Jr

Production: TEIA

Dur: 16min

Life flows and renews itself like the water, where the destiny becomes nascent. A lyrical meditation of a man’s long voyage through the river and into his soul.

Distinctions

Roma Independent Film Festival

International Fest of Cinema and Technology, Vermont

Ecovision Festival

Valdivia International Film Festival

CineEsquemaNovo 2007

Helvécio Marins Jr., lives in Belo Horizonte, Brazil where he has a Máster degree in Cinema by Puc-University in 2001. Before this, he worked as a Programmer and Curator of an art cinema in the city. Since 1999 when he shot his first short film, "2 Homens" (2 Men) his films and videos were exhibited more than 20 countries all continents, and sold for international TV's and awarded in many festivals.

My Name is Palaru (En Pear Palar) (in memory of rivers and lands lost)
India

Dir: R.R. Srinivasan

Production: Social Action Movement &Water rights Protection Movement

Dur: 65min

From the tops of the mega-dams dams and through the prism of a 500ml plastic bottle, the river may remind you of the modern paradigms of progress, development, energy and economy- a mere resource waiting to be exploited but up close, it is far more eloquent. Up close, it is an ancient entity that carries with it not just life and its essence but also many histories, memories, beliefs and the flavor of the region. In R.R. Srinivasan’s eloquent documentary My Name is Palaru it is this ancient voice that narrates its legends and stories and testaments through the passage of time and space. Springing forth from its origins in the Nandi Hills, Karnataka (just along the outskirts of Bangalore), the river flows towards Andhra Pradesh and later into Tamil Nadu where it journeys across the state until it’s confluence with the Bay of Bengal at Vayalur. Legend speaks of the river as the old Cauvery and true to the story of the Cauvery, the mighty Palaru itself suffers the consequences of squabbling states who each seek to claim and hoard the river water as their own. 24 dams have been erected along the river’s course and the once perennial gush has been choked into arid plains of dust and nothing. The tanning industry that flourishes on its bank has reduced the water into nothing more than a sewer of decay thus destroying all agriculture along its banks and also affecting the health of the inhabitants. In the historic Buddhist capital of Kancheepuram, the river is stricken with yet another foreboding malaise- sand mining. Officials and private bodies greedily eat into the river’s body at a massive industrial scale that is alarming and all who dare to oppose have to face the wrath of the all-powerful mafia. The old river suffers silently but it knows it will not perish alone. In some way or the other, each one of us stands to lose. And the world moves ahead, handicapped without its rivers, towards its own inevitable end. 

R.R. Srinivasan is a film maker, photographer and writer involved in the promotion of film appreciation movement in South India through the film society movement and alternative film journals . He emerged from Kanchanai film society in Thirunelveli, which took serious cinema to a non-metropolitan audience. He guest lecturers on film, literature and photography in universities and colleges. He has been exploring the possibilities of visual anthropology.

Drying Up Palestine (Who owns the water)
Palestine/UK
Dir: Rima Essa & Peter Snowdon

Production: Gourna Film/ House of Water & Environment (Ramallah)

Dur: 28min

Drying Up Palestine presents a horror scenario where civil and political tensions have spread to the water issue. These are stories of innocent by-standers caught up in a web of violence and intrigue where even basic survival is constantly on the edge and at stake. ‘Not even the rain that falls on Palestine belongs to us’ is the lament of the common Palestinian as the film explores the misery and choices of the victims and the intricate system of apathy and total control that Israel has constructed to deny its neighbors and long-standing foes with access to one of the most basic of everyday needs- water.

Distinctions

Freedom Film Festival

Boston Palestine Film Festival

AMAL Film Festival

New Orleans Human Rights Film Festival

Chicago Palestine Film Festival

Environmental Film Festival of Accra, Ghana. 

Documenta Madrid

Rima Essa was born and brought up in the north of Israel, close to the Lebanon border. She became the first Palestinian director to graduate from the Sam Spiegel Film School in Jerusalem. Her first film, a documentary portrait of her father, Ashes (2002), has been widely shown at film festivals. Most recently, she co-directed Hole in the Wall (2006) for the Alternative Information Centre, Jerusalem.
Peter Snowdon was born and brought up in Northumberland, England. He has lived and worked in Paris and Cairo, and has travelled widely in Asia and the Middle East. Returning to Europe in 2000, he set up Gourna Films to produce low-budget digital documentaries for grassroots citizens’ groups.
The Great Fehervar Flood (Waterscapes)

Hungary
Dir: Hegedus 2 Laszlo

Dur: 7min9sec

Premier Hungarian avant-garde animator Hegedus 2 Laszlo creates an elaborate, hypnotic, monochrome fantasy where Fehervar, a small landlocked town, a center of bloody conflict during the Soviet Occupation, where the old town centre is reconstructed to a old world charm for the tourists while the rest of the skyline is cluttered by modern high-rises, is struck by a massive flood. Water disrupts, destroys, purifies but what history, what memory, what culture, what landscape will remain once the tide begins to ebb? A new beginning, perhaps.

Distinctions

Hungarian Film Week, Budapest 

Personal Vision, Kobe 2001

Videonale International Film and Video Festival, Berlin 2004

Filmfest Dresden 2004

Hegedus 2 Laszlo is a graphic artist based in Budapest, Hungary who has worked extensively with film and photography.  Between 1973 and 1986, he worked for the Pannonia Filmstudion directing animation films and designing backgrounds for cartoons. His works have been extensively exhibited and much awarded and acclaimed all across the world.

Flow: For Love of Water (Who owns the water)
Japan/South Africa/Lesotho/India/Brazil/Bolivia/France/Canada/USA
Dir: Irena Salina

Production: Steven Starr

Dur: 83min

Nominated for the Grand Jury Prize at Sundance 2008, and winner of the International Jury Prize at Mumbai International Film Festival, 2008, Irena Salina’s acclaimed and feted Flow: For Love of Water has, since it premiered at the beginning of the year, grown to become one of the most passionate, powerful and comprehensive voices addressing ‘water issues’ not just as a local problem but as a wide-reaching inter-connected global catastrophe, the consequences of which will be experienced by one and all. Salina’s film travels all across the world- from the deserts and farms of India to the slums of Africa to river banks to cold corporate environs and tries to explore every facet of the issue be it the victims, the activism, the science, the statistics and the policies of the evil corporations as it exposes the enormity of the problems- water privatization, pollution, large scale developmental projects, climate change, depletion of fresh water resources etc. While specifics of locality and issue may differ, the message is the same; water, and our future as a species, is quickly drying up. And the time to act is NOW.

Distinctions

Sundance Film Festival 2008

International Jury Prize, Mumbai International Film Festival

Best Documentary 2008, HBO Audience Choice Award, Provincetown Intl Film Festival

Best Documentary 2008, VAIL International Film Festival

Best Human Interest Film, Flagstaff Mountain Film Festival

Irena Salina started her career at 15 as a radio journalist in Paris then worked in production in various capacities on numerous US films before writing and directing her first short, See You on Monday, sponsored by LifeTime Television for the Hamptons Film Festival. Her first feature film, Ghost Bird: The Life and Art of Judith Deim (2000) is an award-winning documentary that delves into the remarkable life of St. Louis-born artist Judith Deim. GhostBird was featured at many festivals, won Best Documentary at the 15th Fort Lauderdale Film Festival, the Presidents' Award at Mexico's prestigious Ajijic Film Festival, and is an evergreen audience favorite on the Sundance Channel.
Atlantis Approaching (considering climate)
Tuvalu/New Zealand

Dir: Elizabeth Pollock

Production: Blue Marble Productions LLC

Dur: 51min

As debate rages furiously on whether the phenomenon of global warming is a valid reality, Academy award-winning film-maker Elizabeth Pollock takes us on a journey to ground-zero- the tiny Polynesian island of Tuvalu which faces the terrifying prospect of being the first sovereign nation to be completely submerged and rendered from tropical paradise to inhospitable wasteland under the dangerously rising sea levels. Creeping tides, erosion, shifting storm patterns, salt-water intrusion into their traditional crops, large scale migration- these are the realities of the present day Tuvalu as it tries to negotiate the threat of the sea with its own desire to modernize. With a quirky eye for detail Director Pollock soaks into the everyday life on the colorful coral atolls and weaves in interviews with the natives and the experts as she rings out a cautionary tale of a nation in danger for the world to pay heed to.

Distinctions

Wild Wet Film Festival,

Hazel Wolf Environmental Film Festival

EarthVision Environmental Film & Video Festival

EcoArts Conference 2007

Ecocinema International Film Festival

Elizabeth Pollock trained in documentary-video production at U.C. Berkeley's Graduate School of Journalism, where she completed a Master of Journalism degree in 2002. Her first documentary project, Indiana Aria, won a Student Academy Award in 2003, and her current documentary, Atlantis Approaching, was produced with a Fulbright Scholarship to New Zealand. Before heading to California to learn video production in 2000, Pollock had a previous career as a magazine foodwriter and editor in Chicago.

Strait Through the Ice (Un Detroit Surgi Des Glaces) (Considering Climate)
France/Arctic Zone
Dir: Yves Billy

Production: Auteurs Associes

Dur: 52 min

The Arctic Ice is melting. A previously frozen and inaccessible landscape has opened up into a passage and the international powers-that-be are locked in a bid to claim the passage as their own to exploit the commercial possibilities of a shipping highway. Acclaimed director of environmental and political documentaries Yves Billy chronicles the attempts by an international consortium bent on turning the melting strait into a profitable venture, the larger economic and geopolitical implications and among so much tug-of-war, the reckless endangerment of a fragile unique eco-system.

Distinctions

‘Strait Through the Ice’ was part of the acclaimed 11 movie package ‘The Green’ curated by the Sundance Channel in 2007.

Yves Billy started his filmmaking career in 1986 with Y’a des Jours Mauvais, Y’a des Jours Meilleurs, presented at the Cannes Film Festival. He has subsequently written and directed many documentaries on society issues such as Toxi-cités (1997) and geopolitical situations indicative of the state of our world: Srebrenica, une Chute sur Ordonnance (Srebrenica, an Orchestrated Tragedy) (1999).

Awaiting The Cranes’ Return (Murky Waters)
Pakistan

Dir: Samina Aslam

Production: Eveready Pictures

Dur: 18min

Director Aslam’s intriguing documentary studies the Badin district in the Sindh province of Pakistan. She calls it a study in contrast- a chronicle of disaster, degradation and paradoxically, development. She presents a city of one of the earliest civilizations with its 400 year old haunted ruins which is also a city with an industrial belt with its massive refineries and factories. Amidst this megabucks oil business also lies the dire poverty of a region where the poor do not even have access to freshwater as water resources have turned increasingly brackish. Even as the Arabian Sea encroaches, salinates and makes the ground fallow, it has been an agrarian land with abundant rice and sugar-cane cultivation. The Badin sugar-cane is of the highest quality with the highest sucrose content but the people of Badin themselves make do with jaggery as they themselves cannot afford the price of sugar. Through interviews with natives and experts and officials, Director Aslam explores the complexities of the land and tries to come up with a viable vision for the course towards the future.

Distinctions

Vatavaran 2005

Karachi International Film Festival 2005

Samina Aslam is head of productions at Eveready Pictures' TV department. Alongside making weekly programmes for the various television channels, she has also produced several documentaries on a variety of topics. Samina hopes to continue making documentaries relating to people, cultures & livelihoods.

And There Was No More Sea (in memory of rivers and lands lost) (bert haanstra)
The Netherlands

Directed & Produced by Bert Haanstra

Dur: 24min
Brick by brick time moves on ahead, call it ‘inevitable’ or ‘zeitgeist’ or ‘progress’, and the ancient comes to an end at the foothills of the modern. Only so much water under the bridge until there is water no more. No more lakes, no ponds of childhoods past, no puddles of memory. The country of the fathers disappears under mortar and dust. Brick by brick, all you see from here to horizon and back is the sparkling brand new. Director Haansta gently mourns the wheels of change that sweep across his country and its old way of life with the customs and colors and idiosyncrasies that are not just transformed but overawed and swallowed by the mysterious forces of the new. Chronicling a small fishing village and its very unique flavor that touches every aspect of life from clothes to religion to birth, livelihood and death, Haanstra reflects on a way of life nearing its end as the pillars of modernity rise from beneath the sea, reclaiming land where once there was a wide blue liquid expanse and soon, before you even know it, there was no more sea.

Bittersweet Waters (Eaux douces, Eaux Ameres) (People Speak Out)
India/France

Dir: Nathanael Coste & Nicolas Ploumpidis

Production: French Institute of Pondicherry

Dur: 53min

Two small villages in southern India now desperately trying to cope with dwindling water resources- from this very grass root level, Bittersweet Waters telescopes out into the history, the politics, the society and the developmental paradigms of a nation and explores and critiques the policies and decisions that have lead to the present state of affairs, thus offering a fresh take, a reality check on all that we have been taught to believe in. The movie takes us deep into history- to the Chola period where one of the first instances of water management in the country can be found and examines how the ‘water issue’ had been central to the creation of the caste system which has since persisted over the years. Next it spotlights the post-independence days of the Green Revolution where in order to boost the economy of a primarily agrarian nation, irrigation was promoted but so were chemical fertilizers that while spurring the yield gradually made the land fallow and toxic. Later it examines the ‘bore-well fad’ which gripped the nation that ended up depleting the ground water resources before moving on to the phenomenon of the rise of the cities- which shifted the focus of the authorities and policy makers away from the villages. It is an important document of how the times have changed for this nation of ours, a reminder of our past mistakes and a cautionary tale for the future. 

Nicolas Ploumpidis and Nathanael Coste studied Geography at the University of Pantheon-Sorbonne (Paris, France). They had directed two short films in France before they made their first documentary Bittersweet Waters.

Gharat 

India
Dir: Pankaj Kumar

Production: Public Service Broadcasting Trust

Dur: 30 min

Set in Garwhal Himalayas, Director Kumar documents Tau- the protagonist’s spirited efforts to upgrade his traditional watermill (Gharat) to bring electricity to the house for the very first time. Against this, the larger developmental issues that loom like the Tehri Hydro Project with their impending ecological hazards and urban-rural inequities are problematized. With hard facts and meticulous analysis, the film presents a searing and pragmatic call for decentralized and sustainable economic development. If only one would listen…

Distinctions
Jeevika, New Delhi
Himalaya film Festival (Amsterdam)
Festival International du Film Ecologique, Bourges France , Oct’06

Pankaj Kumar has worked as an editor on several films including Bandit Queen. He has produced, directed and edited the acclaimed Kumar Talkies. His awards include a citation at the Zanzibar International Film Festival and the National Award for Best Audiography. 

Blue Gold in the Garden of Eden (Who Owns the Water)
Turkey/Syria/Iraq/Germany
Dir: Leslie Franks

Production: Kern TV

Dur: 58min

It was called the Garden of Eden. The cradle of western and Islamic civilization nourished by two ancient and legendary rivers- the Tigris and the Euphrates. These were the lands that gave the world the first principles of water management, showed how mighty rivers could be harnessed for greater good. But as the world enters into the 21st century, the greater good has lost priority to ‘progress’ and ‘development’ and large scale economics have come into play and the race is on between the countries that share these rivers- Syria, Iraq and Turkey to entice rich nations and international funding to build their ‘underdeveloped’ regions into post-industrial monstrosities thus effectively destroying the land, the air, the water and also, the history of the world. Director Franke’s striking document delves into the social and economic consequences of the South-East-Anatolia Project and prophecies that reason for the next war in these strife-torn regions will be nothing but ‘water’.

Distinctions

Cinefeuille 2004, Grand Prix
 ECOfilms Athene, 2005, Great Award of the Mediterranean competition
Leslie Franke completed her graduation in the field of Russian and Eastern European history. For several years she trained as a dancer and performed as a mime and puppeteer. In 1985, she directed her first film on trade unions together with Hermann Lorenz. Since 1987, she has been a freelance filmmaker with focus on Western & Eastern Europe and the Middle East. 
Discourses in Ten Segments (Discours d’Eau- en dix courts) (people speak out)
Canada/Mexico
Dir: Saël Gueydan-Lacroix and Frédéric Julien

Production: Les Productions l’Envers

Dur: 34 min

What does one do when you are surrounded by remote lush green forests and high rainfall but every drop of potable water is relocated by a powerful multinational? Can water be treated as a saleable commodity? Shouldn’t be water free for all like the sunshine or the air we breathe in? There are the answers the Mazahuas, an indigenous peasant tribe of Mexico and others like them all across the world seek. Over ten chapters, this powerful film essay chronicles a passionate yet even absurd open debate between the pillars of power, the policy makers, the men of science, the activists and the everyman-anyman against the global platform of the Fourth World Water Forum. 

Distinctions

Rencontres Internationales du Documentaire de Montréal (2007)

Festival de films sur les droits de la personne de Montréal (2008)

Saël Gueydan-Lacroix has a BA in Political Science from the University of Quebec in Montreal, where he specialized in Political Analysis and worked as a Teaching Assistant. He also has a College Accreditation in Film and TV Production from Institut Grasset as well as having studied video at University of Montreal. He's been directing documentaries for two years with a strong interest for Latin America and its political issues. Frédéric Julien holds a BA in Political Science from the University of Quebec in Montreal where he specialized in Latin-American Studies. He has visited Mexico and Central America extensively, which has recently brought him to write as a correspondent for Alternatives, a weekly paper. During his last stay in Mexico, he took courses in Anthropological Documentary Film and also directed his first short film, Máximo, which won top honors at Festival de cinéma la Riviera maya, and was also selected for the Festival international de cinéma de Morelia.

The Wild Blue Yonder: A Science Fiction Fantasy (in memory of rivers and lands lost)
Germany/USA/France/UK
Dir: Werner Herzog

Production: Andre Singer

Dur: 80min

Light-years ago, a liquid planet along the outer limits of the universe known only as ‘The Wild Blue Yonder’ comes under an apocalyptic Ice Age and the inhabitants have no other alternative but to bid farewell to their homeland and take the long trip through space to the closest inhabitable planet- Earth. They arrived not with the regular extra-terrestrial ambitions of domination and enslavement but with the simplest of migrant dreams- a colony of their own with a housing complex, a shopping center and a memorial to the Galaxy Andromeda. But as the narrator of Herzog’s self-professed ‘science fiction fantasy’- The Alien prefers to tell the story, not only was the journey to Earth boring but they failed even in their simple dreams and that ‘all aliens suck’. A film that defies easy classification, Herzog’s masterpiece is a bizarre amalgamation of eclectic images and sounds- unusual videos of the mysterious space and space-crafts from the NASA archives, otherworldly psychedelic nature footage shot by musician-cameraman-adventurer Henry Kaiser from underneath the virgin depths of the Atlantic, vintage black-and-white educational videos, interviews with modern-day ‘rogue’ scientists, an eccentric ham of a performance from a disheveled Brad Dourif (Lord of the Rings, Child’s Play) and the ethereal sounds of Ernst Reijsiger collaborating with Senegalese vocalist Mola Sylla and a Sardinian shepard choir- into an elaborate narrative that is as much sci-fi as it is vintage Herzog. As an Earth spacecraft undertakes a journey to the Wild Blue Yonder, Herzog not just denounces the rise of civilization (the domestication of the pig is called ‘the first great sin’, followed by what else but Elvis Presley and Marilyn Monroe) and its relentless consumption and destruction of nature, but with typically deadpan Teutonic swagger, offers the coming apocalypse as the only redemption. 

Distinctions

FIPRESCI Prize, Vince 2005

Mar Del Plata Film Festival, Nominated for Best Film

San Francisco International Film Festival

Helsinki International Film Festival

Karlovy Vary Film Festival

Los Angeles Film Festival

Melbourne International Film Festival

Werner Herzog (born September 5, 1942) is a German film director, screenwriter, actor, and opera director. He is often associated with the German New Wave movement (also called New German Cinema), along with Rainer Werner Fassbinder, Margarethe von Trotta, Volker Schlöndorff, Wim Wenders and others. 

Liquid City (who owns the water)
India/UK

Directed & Produced by: Matthew Gandy

Dur: 30min

A city of teeming millions; and millions more arriving on its shores every single day. By some strange equation, a city already bustling at the brims continues to expand like a universe of its own. A city of raging flash floods and sweltering heat, a city where 60% of the population lives in the slums, a city surrounded by and reclaimed from the sea, a city of sheer velocity. Matthew Gandy’s Liquid City is a one of a kind exploration of the complexities of the water politics of one of the biggest, most diverse cities in the country- Mumbai. He marvels at the engineering challenge of transferring nearly 3000 million litres of fresh water into the city every day, a feat that suspends disbelief. He also examines the inequities of the water distribution system and on how the system affects and shapes the over-all social structure of the city. With water as the focus and a metaphor, the film candidly presents and theorizes an often overlooked facade of the city.

Matthew Gandy is Professor of Geography at University College London. His research focuses on urban landscape and infrastructure with recent work in India, Nigeria and the USA.  His publications include Concrete and clay: reworking nature in New York City (MIT Press, 2002) and “Learning from Lagos" in New Left Review (2005).

Delta Phase 1 (In the memory of rivers and lands lost) (bert haanstra)
The Netherlands
Directed & Produced by Bert Haanstra

Dur: 20min
A land in constant danger of being sunk by the sea and the solution seems to be the construction of a dam and a flood barrier. A fishing village has to make way for this rosy future and Haanstra documents with a befuddled detachment as the sea and land and its people are displaced by the towering structures. Haanstra is not concerned with the policy-makers and boardroom denizens, rather his characters are the anonymous everyman who works ceaselessly and with great skill on the ground level, against the endless sky and the mighty sea, trying to forge a grand monument from mere dust. These sober faces so involved in their duties, even as they are unmindful of the enormity of their collective efforts, are the true heroes of the future and in their hands, like the heroes of yore, lies the stuff of a larger destiny.

COA- the river of a thousand engravings (Waterscapes)
France/Portugal

Dir: Jean-Luc Bouvret

Production: Gabriel Chabanier

Dur: 52min

One of the greatest mysteries of the world lay unseen, underneath the unsuspecting calm of the river Coa in northeastern Portugal. In the late 1980s the secret would be uncovered and the whole world would be privy to thousands of priceless engravings dating back to the Paleolithic era carefully preserved by the river. Out of the rare engravings of human and animal representations and abstract depictions, researchers and archeologists would get a rare insight into prehistoric societies. This discovery of the Paleolithic complex also had another unanticipated implication. The controversial hydroelectric power plant project that was proposed along the Coa river valley thus effectively drowning it would be vetoed off the planning boards inspite of the tentativeness shown by influential bodies like the UNESCO as the general public and scientific community raised their voices and picketed in a successful campaign that suspended all construction operations and the river Coa still flows calm and the mystery of its valley is now a protected and treasured monument for all to discover, explore and learn. Director Bouvret’s film gently guides its viewers through a journey along the river and through the prehistoric engravings into the vivid world of a time bygone.

Distinctions
International Festival of Films on Art 2007
Born in Poligny, France, Jean-Luc Bouvret is a screenwriter and director. Some of his films are Il était deux fois (1996-1997), a series of twelve films ; Rêves d'histoires (1998) ; Gène Éthique # 1, Gène Éthique # 2 (1998-1999) ; Foreurs de mémoire (1999) ; Le retour des « paysans de Flagey » (2000) ; Science en conscience (2002), a series of six films ; Votre patrimoine nous intéresse (2003) ; EHNI (2004) ; Michel Brézillon, l'archéologie en action (2005).
Towards Disaster (murky waters)
India

Directed and Produced by Tejendra Tamrakar

Dur: 30min

The region along the border of Orissa and Chhattisgarh is referred to as ‘the bowl of rice’. A fertile land whose abundant yield fills the stomachs of the nation has now fallen victim to greed and official incompetency. Rising industrial pollution and the construction of huge dams have not only violated basin ecology but altered the original flow of the rivers leading to inter-state conflicts and the violation of riparian rights. Even as the common man suffers, the officials choose to tag the issue as a ‘natural phenomenon’ thus refusing to take on any kind of accountability. Director Tejendra Tamrakar documents a looming disaster and stresses on the urgency of awareness and debate. 

Tejendra Tamrakar, currently working as a freelance film-maker completed his Post-Graduation in Sociology from Pt. Ravishankar Shukla University, Raipur. He has a Diploma in Digital Video Production and has been associated with Jan Darshan- A Media Center, since its inception in 2000. He is also learning to play the sitar. 
Waterstone (Neerinakallu) (Waterscapes)

India

Dir: Niharika Haiharan, Anjora Noronha & Smriti Mehra

Dur: 7min

Waterstone was filmed in Bangalore at its largest Dhobi Ghat. A visual, non-dialogue tableau- the film shuffles between boundaries of site, body and movement as it explores the space of the Dhobi Ghat and the masses that collect there for the sole purpose of washing clothes.
Niharika Hariharan, Anjora Noronha & Smriti Mehra have been studying digital video and have worked and collaborated on several projects. 
Veli

India
Dir: Kailasam 
Production: Sashikanth

Dur: 53min

Veli was conceived in 1997 by producer-director Kailasam and Sashikanth as a film on river pollution. It was to be a simple straightforward account of how heavy industrialization was spelling ruin for a river, until they arrived on the banks of the river, then gushing in all its glory in the midst of the exuberant festivities of Adi Peruku- the festival of fertility. What they witnessed was not just a natural resource bearing the brunt of industrialization but a force of nature and the exuberant culture connected with it. To view a river as a polluted ‘commodity’ was not just taking a parochial view but also to subscribe to the general outlook which the policy makers and industries subscribed to. With all pre-conceived notions literally ‘swept away’ by the dynamic spirit of the river and the life around it, the film-makers decided to let river itself dictate how it was to be shot. With the soundtrack of retro Tamizh love songs that the driver of their bus had compiled and the  visuals of the river is full flow, the film-makers hit upon the idea of ‘parallel constructs’ that connects the river with the people, their culture, their rituals, their memories and emotions that surround it. The river as a love song- Veli emerges as a film of rare conceptual richness that seeks not to document or pontificate but to explore the very notion of what makes the river so very integral to life.
Distinctions
Trivandrum Documentary Video Festival 1997
Sashikanth studied cinems at FTII, Pune and have been working in Kolkata and Chennai on both documentaries and feature films as a cinematographer and director. Important among my projects would be Kaal Abhirati (dir: Amitabh Chakraborthy [1990]), Yugant (dir: Aparna Sen [1995]). He is currently engaged in the process of finishing a documentary titled Kelai Draupadai. B. Kailasam  is an Engineering graduate from the Madras University, trained in Film and Broadcasting at the University of Iowa, USA. His thesis project The Twice Discriminated (1987) was an analysis of the state of Dalit Christians of Tamilnadu. On his return to India he worked in various capacities as Director, Script Writer, Editor and Sound Recordist for several films and videos. His 1990 documentary on the art of Temple architecture and sculpture called Vaastu Marabu won the Best Film on Art and Culture at the 38th National Film Festival 1991.  In 1992, he produced and designed the sound of Veli an imagistic ode to the river Cauvery.
Tirol- Land of Water (Waterscapes)
Austria

Dir: Johannes Koeck & Georg Riha

Production: Brains & Pictures Film

Dur: 7min 46sec

Set to the glorious orchestral sweep of arguably the greatest modern day composer Philip Glass, Johannes Koeck and Georg Riha’s Tirol- Land of Water is a graceful, free-wheeling portrayal of the magnificent snowcapped mountainous landscape of ‘The Heart of the Alps’ with its glaciers, waterfalls, lakes and rivers- all so pure crystal blue that the mountains themselves are reflected back.

Distinctions

Best Cinematography- Tourfilm 2007

Special Award- Water-Sea-Ocean International Film Festival 2007

Johannes Koeck was born in 1959 in Tirol, Austriaand studied tourism at the Federal College of Tourism and Leisure Management, University of Innsbruck. Since 1998, he is the director of the Cine Tirol Commission and Fund. Georg Riha is the founder and CEO of Brains & Pictures Film.

The Hidden Hyacinths of the Yamuna (Waterscapes)
Switzerland

Dir: Rahel Hegnauer

Dur: 5min
One may wonder what it is that unfolds in a slow sludge-mist across the screens. Is it a color, is it a shade, is it a vision, is it a question, is it an answer, is it a thing of beauty or is it the ugly? The Horror, The Horror.
Rahel Hegnauer is a visual artist from Zurich has studied at the Department of Environmental Art, Glasgow School of Art, Scotland. Following which, Rahel did her postgraduate studies in Art in Public Sphere (Master of Art) in Lucerne, Switzerland.

Mahua Memoirs (in memory of rivers and lands lost)
India

Dir: Vinod Raja

Production: Grass Roots Media

Dur: 82min

This is the tale of a beautiful land and its beautiful people, of ancient rituals and peaceful cultures. The Bard and the Baiga take us on a mysterious journey of song and legend through the indigenous communities who have lived in the mountain tracts and forests of the Eastern Ghats since the beginning of time. The trees, the mountains, the animals all are revered as a central part of the cycle of life in these once isolated regions. Now as the ancient rich lands are under siege from the ideology and paradigms of liberalization and development, the land that once sustained them itself becomes the source of its people’s greatest insecurities. A way of life continuing over the ages now teeters on the brink of existence and its voices and screams are stifled by the ruthless cartels of the wheels of change and an apathetic media. With insights from renowned activist and writer Mahasweta Devi, Director Vinod Raja’s Silver Conch-winning poignant and striking ‘Mahua Memoirs’ allows us a rare glimpse of the beautiful life through the eyes of the adivasis and documents their struggles against the merciless mining that is consuming their lands and lives.

Distinctions

Silver Conch for the second best documentary film at the 10th Mumbai International film festival (MIFF), India, 2008

Indian critics award at the 10th Mumbai International film festival (MIFF), India, 2008

Best long documentary, International Video Film Festival of Kerala (IVFK), India, 2008

Best Cinema of Resistance at SIGNS, Kerala, India, 2007

Vinod Raja graduated from the Film and Television Institute of India with a specialization in cinematography in 1985. He has photographed and co-directed several works including, Toli Chinuka (Fragrance of the First Rain), a film about the water harvest systems of rain fed farming in Southern India. He has been associated with the Indigenous Peoples Movement in Nagarahole and Kakanatoke since 1996 and is still currently involved with various human rights and environmental groups there.

Ponds of Bengal (Waterscapes)

India

Dir: Nilanjan Bhattacharya 

Production: West Bengal Biodiversity Board

Dur: 26min

Waterbodies play a significant role in the rural life of Bengal. The naturally developed water bodies or the artificially created ones harbour rich biodiversity. They act as life sources for a large number of people in rural Bengal.  Ponds of Bengal tries to give an impression on the immensely rich wetland biodiversity as well as capture the traditional knowledge of people of managing these rich biodiversity. 
Nilanjan Bhattacharya is a Calcutta based filmmaker involved in film making for the last 15 years. He worked in feature films as an assistant director to Tapan Sinha, directed and produced many documentaries for various organizations and TV channels, both national as well as international. Nilanjan received National Film Award in 2005 for his documentary, Under This Sun. 
 
Water: Life or Death (people speak out)
Jordan
Dir: Abdallah Khalifa and Dana Tabari

Production: CARE International

Dur: 33min

In the sun-baked lands of Jordan even the occasional fertile respite of the oasis is soon turning out to be a mirage. A whole nation severely stricken by an unparalleled water crisis (it is considered among the 10 most water deprived nations in the world), the water management systems are in a complete mess. The Jordan valley once famous for its abundant produce is now languishing in near-drought conditions and with the civic authorities as clueless as they are indolent, it is up to the people themselves to stir into action and demand their water. Directors Khalifa and Tabari document the experiences and challenges faced when villagers are brought in to work together with the government representatives to improve their access to water and plan for the development and management of their local water resources. It is the first tentative step in a new direction… better late than never.
Dana Tabari holds a BSC in Political Science from the University of Jordan. She is a Producer-Director working in various media fields. Through her work, she tackles social, geographical, and humanitarian aspects affecting the region, and communities at large. She had also worked as a Producer for MBC Al Arabiya channel, and she was also the PR and Media officer at the Jordan Institute of Diplomacy. Throughout her career, she had produced several documentaries including Popular Games –Palestine, Nor any drop to drink, AIDS: Spread the Word, Farewell a friend among others.
The Arctic is Melting (Coup De Chad sur Arctique) (considering climate)
France/ Arctic Zone
Dir : Yves Billy

Production: Auteurs Associes

Dur: 43 min

Acclaimed director of environmental and political documentaries Yves Billy grounds the sensational global warming debate and takes a grassroots view of the issue as he juxtaposes the larger phenomena like the rising sea level, late formation and early thaw of the ice against the proceedings of a one-of-a-kind appeal where 155,000 Inuits from across the Arctic regions of Canada, Greenland and Russia whose lives and livelihoods are seriously jeopardized by the implications of the warming have come together to  lodge a complaint with the International Commission of Human Rights.

Distinctions

Played at Planet in Focus International Environment Film & Video Festival

Yves Billy started his filmmaking career in 1986 with Y’a des Jours Mauvais, Y’a des Jours Meilleurs, presented at the Cannes Film Festival. He has subsequently written and directed many documentaries on society issues such as Toxi-cités (1997) and geopolitical situations indicative of the state of our world: Srebrenica, une Chute sur Ordonnance (Srebrenica, an Orchestrated Tragedy) (1999).

Cache Remeandered (in memory of rivers and lands lost)
USA

Dir: Courtney Davids

Dur: 5.5min

How do you picture a river? Memories, histories, pictures, maps, paintings, stories. Put them all together in your head and dream. The brilliant Cache Remeandered is Courtney Davids’ dream of the River Cache- a spontaneous trancelike expression of the river, its history, its course, the human encroachments and the natural cycles of flood and drought. She emphasises the ephemeral nature of it all and speculates on why one is so blind to the prudent way that nature had chosen to carve out her path. 

Courtney Davids was born and raised in a small farming community in northern Iowa, isolated from a majority of popular media. She wrote and recorded original radio dramas, organized large-scale theatrical adaptations of Star Wars, and lead spontaneous parades. She completed her B.A.s in Cinema, Theatre Arts and English. She has worked in television, owned a bar, coached high school speech, taken up bookbinding and written for a local newspaper. Currently pursuing her M.F.A she uses video and the book and paper arts to create works that explore notions of anxiety and alienation.
The Voice of the Water (De Stem Van Het Water) (waterscapes)(bert haanstra)
The Netherlands

Directed & Produced by Bert Haanstra

Dur: 93min

Life along the waters might not be always as exotic or even as strange as we, the chronic landlubbers, might assume. It is an everyday life with everyday chores, everyday routines- early morning newspaper and tea, followed by work and back home in the evening to watch the latest episode on the TV. Of course, one has to be early and take into account the trouble of starting the boat engines or if you prefer the roadways, a wrong maneuver along a steep curve will mean a swim back to dry land. Director Bert Haanstra chronicles his native, The Netherlands, with an acute eye for everyman-everyday quirks and discovers a connection between the ubiquitous water and the rhythm of life on the land that lies ever so precariously in between. His unique lyrical sensibility and exuberant humane whimsy, even as it examines a local phenomenon, gives the proceedings a universality that transcends languages and boundaries and therein lies the film’s quirky humor, tender poignancies, surprising depth and timelessness. "Another film about water... Can't we ever get away from that water?" famously laments the narrator but when so much of life and its quintessence comes for it, how else can the perceptive film-maker portray the everyman’s every-day? 

The Water Front (people speak out)
USA
Dir: Liz Miller

Production: Bullfrog Films

Dur: 53min

The post-industrial city of Highland Park, Michigan is on the verge of financial collapse and the almighty System can figure only one way out- come up with a ridiculous bureaucratic position titled Emergency Financial Manager, hike the water taxes and impose damning hard-line bill collection measures that would put loan sharks to shame. The residents, unable to bear the massive bills ($10,000) face not only water supply cut-offs but the possibility of losing their homes. Where does one turn to when the very system that you entrusted to protect and safe-guard your rights turns against you? Is it a failure of democracy itself? What does the ‘citizen’ do? Liz Miller’s incisive and thought-provoking documentary focuses on the power of the ‘citizen’ and how a collective yet singular voice can get the almighty System to bend at the knees.

Distinctions

Best of the Festival, Hazel Wolf Environmental Film Festival
Katherine Knight Award, EarthVision Environmental Film Festival
Best Water & Wetlands Film (Ramsar/Medwet Award), Ecofilms Rodos International Film and Visual Arts Festival
Margaret Mead Film & Video Festival
Environmental Film Festival In The Nation's Capital
Planet In Focus International Environmental Film Festival
Finger Lakes Environmental Film Festival
Anthropology Film Festival at UBC
Human Rights Film Festival, Paris
Princeton Environmental Film Festival
Environmental Film Festival of Catalonia, Barcelona

Liz Miller is a documentary filmmaker, community media artist, and professor with an MFA in Electronic Arts from Renssellaer Polytechnic Insitute and a BA in Social Thought and Political Economics from the University of Massachusetts in Amherst. For the last fifteen years, Miller has developed documentary and community media projects with youth, senior citizens and a wide range of human rights organizations. Miller has exhibited her work around the world and won awards from the International Association of Women in Radio and Film, Latin American Studies Association, and the National Educational Media Network. 
Switch Off (Apaga Y Vamonos) (people speak out)
Pehuenche-Mapuche/Chile/Spain
Dir: Manel Mayol

Production: ANDOLIADO

Dur: 83min

Not the pillaging Incas, nor the grand Spanish Armada could brave the turbulence of the river Biobio to gain so much as a foothold into ancient Mapuche territory. Even as the marauding 16th century Conquistadors conquered and colonized the rest of the Americas, The Mapuche, last of the unconquered invincibles, a proud tribe that has inhabited land south of the Biobio since time immemorial were the only people that the foreign invaders were forced to recognize as a sovereign nation, if only for matters of sheer self-interest and survival. This bloody cycle of conquest and resistance would repeat itself in 1997 when the Spanish hydro-electric company ENDESA decides to dam the free waters of Biobio for the Raico hydroelectric power plant project. Headed at the top by a high official from Franco’s fascist government who is constantly evasive as slime to Director Mayol’s efforts to confront him, ENDESA has all the trappings of the usual evil corporations- from close links with boot-licking weak-kneed politicians, an opaque and dubious system of functioning, a shadowy history that can make one’s skin crawl and enough PR to make Hell seem a rosy proposition. Through archival footage, in-depth interviews, blasting music that soars and provokes, indicting testimonies and sweeping shots of the rugged Mapuche landscape and the mighty Biobio, Director Mayol channels pure industrial punk anarchy into his film documenting the ancient warriors’ crusade against this inhuman age-old force of diabolical commerce thinly disguised in a swanky new and seemingly respectable avatar. The film reverberates with a frantic anger as it lashes out against the system of corruption set in motion by ENDESA and supported by the Chilean government that not just seeks to displace the proud Mapuche from the land of their histories but destroy the fragile ecology surrounding their river. Switch Off not just documents the agitation and resistance but rather embodies it fiercely and with full-blooded passion. There is no rest, no weariness for the brave foot-soldiers along the banks of Biobio… not until they have claimed back what rightfully belongs to them. 

Distinctions

Best Film, Planet in Focus, Toronto 2005

Best Film, ECOCINEMA, Athens 2005

Special Prize, International Festival of Dignity and Work, Gdansk, Poland 2005

Special Mention, Galway Film Fleadh, Galway, Ireland 2005

Mencion De Honor, Festival De Cine de Bogota, Columbia 2005

Special Mention, Docusur, Tenerife, Spain 2006

Excellence Prize, Green Film Festival Seoul, Korea 2007

World Premiere, HotDocs, Toronto 2005

Director Manel Mayol was born in Barcelona where he studied Fine Arts and Architecture and Photography at Huddersfield Technical College. He has worked for different television companies in Spain. For the last fifteen years, he has been involved in documentary film-making. 

